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 I 
摘  要 
上个世纪 80 年代，台湾政治开始“自由化”和“民主化”的进程，台湾媒
体也随之朝“自由化”、“民主化”、商业化和国际化的方向发展，舆论环境逐
渐放宽，政治成为大众传媒所建构的公共领域中的一项重要内容。台湾娱乐媒体
与政治频繁互动，产生一种特殊的电视综艺节目类型——政治模仿秀。台湾政治
模仿秀节目是政治与娱乐融合的产物，是新闻与综艺结合的类型，目的在于讽刺
政治和娱乐大众。 
本研究以台湾地区中天电视的《全民最大党》系列政治模仿秀节目作为切入
口，以马英九角色（包括真实的马英九和虚构的“马瑛九”“马英久”）和蔡英
文角色（包括真实的蔡英文和虚构的“蔡瑛文”）作为政治人物典型个案，考察
台湾电视综艺节目中的政治人物形象，探讨台湾电视综艺节目与政治互动的现象
和原因，进而审视台湾的媒体文化和政治文化特点。具体而言，本研究主要考察
台湾电视综艺节目所塑造的政治人物形象以及所传播的政治信息；台湾电视综艺
节目塑造政治人物形象的框架以及呈现政治信息的娱乐化方式；台湾电视综艺节
目以某种框架塑造政治人物形象的原因，以及政治信息娱乐化的背景。 
本研究从政治传播学的视角出发，以形象理论作为观察和思考的主要理论依
据，以量化内容分析与质化符号学分析结合的方法作为收集和分析数据的主要路
径，进行探索性研究以回答上述问题。首先，本研究采用量化内容分析法，在广
度上对《全民最大党》所塑造的马英九角色和蔡英文角色形象进行总体性的探讨，
主要回答“说了什么”（what）方面的问题。研究选取 2008 年 5 月 20 日至 2012
年 5 月 19 日期间的《全民最大党》作为考察对象，该时间段是马英九担任台湾
地区领导人的第一任期，也是台湾经历第二次政党轮替的时间段。研究通过立意
抽样选取出讨论主题直接提到马英九角色或蔡英文角色的 116 期节目，以此作为
量化内容分析的样本。其次，本研究还采用质化符号学分析方法，在深度上对《全
民最大党》所塑造的马英九角色和蔡英文角色形象进行细节性的考察，主要回答
“如何说”（how）方面的问题。研究在完整观看 116 期节目之后，选取出节目
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 II 
中出现马英九角色或蔡英文角色的 18 期节目，以此作为质化符号学分析的样本。
最后，在量化分析和质化分析的基础上，本研究从媒体文化和政治文化的角度，
对《全民最大党》所塑造的马英九角色和蔡英文角色形象以及台湾的政治娱乐进
行评价，主要回答“为什么”（why）方面的问题。 
研究结果发现，《全民最大党》主要在主题框架、冲突框架和角色框架中塑
造马英九角色和蔡英文角色形象。 
主题框架体现在每期节目均以特定议题组织节目内容。与马英九角色相关的
议题最多的是台湾地区历任领导人、民进党历任领袖之间的互动关系，以及选举
活动议题。与蔡英文角色相关的议题最多的是选举活动。 
冲突框架体现在人物设置体现蓝绿对立、讨论主题体现冲突、节目内容体现
冲突三个方面。其中，节目内容是否体现冲突与人物设置是否体现蓝绿对立显著
正相关。在冲突框架之下，节目所塑造的马英九角色形象以中立和负面为主，这
与人物设置是否体现蓝绿对立、讨论主题是否体现冲突、节目内容是否体现冲突
均显著负相关；节目所塑造的蔡英文角色形象则以中立为主。 
角色框架体现在马英九角色主要展现领导者方面的形象特征，蔡英文角色主
要展现政党代表方面的特征。在领导者框架下，马英九角色的形象特征在 106 个
讨论主题中被提到最多的是公共关系，其次是议题立场，再次是群众魅力；马英
九角色在出现的 5 期节目中，通过语言符号和视觉符号展现其行政能力、议题立
场、公共关系、口才、仪表、品德、个性等方向的形象特征。在政党代表框架下，
蔡英文角色的形象特征在 24 个讨论主题中被提到最多的是竞选宣传，其次是政
党领袖和党内关系；蔡英文角色在出现的 15 期节目中，通过语言符号和视觉符
号展现其反对党政党领袖的形象。 
总之，以《全民最大党》为代表的政治模仿秀节目是台湾综艺节目与政治结
合最为密切的类型，是台湾电视狂欢化的一种形式。该系列节目从笑谑文化的角
度，通过戏仿的方式构建符号真实，反射、折射和创造台湾现实世界中的政治事
件和政治人物。政治模仿秀节目在一定程度上反映了台湾政治文化和媒体文化的
特点，节目所塑造的政治人物形象是台湾政治信息娱乐化的一种具体体现。 
 
关键词：台湾研究；台湾电视；政治模仿秀；政治传播；两岸关系  
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Abstract 
In the 1980s, Taiwan initiated the process of liberalization and democratization. 
Under the circumstances, the mass media in Taiwan were lieberated from 
authoritarianism and bans of newspaper publishing, and became more diverse, 
commercial and international. Consequently, there were more space and freedom to 
discuss politics in the public sphere constructed by mass media. Entertainment media 
and politics interacted frequently, and TV variety shows became new outlets of 
political information. Political parody emerged as a new genre of TV programming, 
which is a hybrid of politics and entertainment. Political parody combines news and a 
variety of elements of entertainment, and aims to criticize politics in a comic way and 
entertain its audience. 
    This study is based on the political parody series with PARTY as a representative 
version broadcasted on CTI Variety and CTI Entertainment (Channel 36 and 
Channnel 39) in Taiwan. This research focuses on the images of two political figures 
Ma Yingjiu and Cai Yingwen (This study uses Ma Ying-jeou and Ma Yingjiu to 
distinguish the real leader of Taiwan from the partly real and partly fictional one in 
the show PARTY, while uses Tsai Ing-wen and Cai Yingwen to differentiate the real 
leader of Democrative Progressive Party from the the partly real and partly fictional 
one in the show PARTY.) who are partly real and partly fictional in PARTY, 
investigates the phenomenon and nature of the convergence of entertainment and 
politics in Taiwan, and probes into the characteristics of media culture and political 
culture of Taiwan. Specifially, this project would like to answers the following 
questions: what kinds of images of political figures and what kinds of political 
information are presented in Taiwan TV variety shows, how TV variety shows mold 
the images of political figures and convey political information in a humorous way, 
and why politics and entertainment confux in one river and political information 
becomes new resource of entertainment media. 
    From the persperctive of political communication, this exploratory study 
commences from image theory, and proceeds to deal with specific issues, with the 
methods of quantitative content analysis and qualitative semiotics. Firstly, through 
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extensive content analys, this study measures the profiles of Ma Yingjiu and Cai 
Yingwen in PARTY with several categories of image traits. The samples are selected 
from the overall episodes of PARTY broadcasted from May 20, 2008 to May 19, 
2012, which period is the first term of Ma Ying-jeou as leader of Taiwan. In 2008, 
Taiwan experienced the second time of transfer of political power, and Kuomintang 
became the ruling party once again. Purposive sampling is used to generate the results 
of samples which refer to Ma Yingjiu and Cai Yingwen directly in the titles. 
According to the criteria of sampling, there are 116 episodes of PARTY in total are 
selected as samples of content analysis. Secondly, through intensive semiotic analysis, 
this study explores the features of Ma Yingjiu and Cai Yingwen embedded in verbal 
and visual signs in PARTY. 18 episodes from the above 116 episodes are selected as 
samples of qualitative analysis. In all the 18 epidodes, Ma Yingjiu or Cai Yingwen 
appears as fictional character in certain scenes. Thirdly, based on quantitative and 
qualitative analysis, this study evaluates the images of Ma Yingjiu and Cai Yingwen 
in PARTY, and looks into the nature of political entertainment in Taiwan from the 
lens of media culture and political culture.  
    Findings show that, PARTY mainly uses three kinds of frames to project the 
images of Ma Yingjiu and Cai Ying, which are thematic frame, conflict frame, and 
role frame. 
    With thematic frame, every episode of PARTY organizes its content with a 
certain theme. The theme concerning Ma Yingjiu which occurs most frequently is the 
interaction between Ma Yingjiu and past leaders of Taiwan as well as past and present 
leaders of Democrative Progressive Party. Campaign activity ranks the second. The 
theme concerning Cai Yingwen which occurs most frequently is campaign activity. 
    Conflict frame can be found in the setting of figures who are representatives of 
“blue” parties or “green” parties, the expression of the topics, and the content of the 
episodes. Whether the content is conflicting positively relates to the setting of figures 
significantly. With conflict frame, the images of Ma Yingjiu in PARTY tend to be 
neutral and negatieve, while the images of Cai Yingwen tend to be neutral as a whole. 
    Role frame means that Ma Yingjiu appears as leader of Taiwan often, while Cai 
Yingwen appears as leader of Democrative Progressive Party alomost every time. The 
image traits of Ma Yingjiu mentioned in the titles of 106 relative episodes include 
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public relations with other parties and the citizens, issue positions, personal attraction, 
etc. Public relations rank the first, and then issure positons, followed by personal 
attraction. The above and other image traits such as administrative ability, speaking 
ability, appearance, bearings and personality, are also embodied with verbal and 
visual signs in 5 eposides, in which Ma Yingjiu appears as a fitional figure. As for Cai 
Yingwen, the top three image traits mentioned in the titles of 24 relative episodes are 
campaign propaganda, party leader, and relationship with party members. Overall, Cai 
Yingwen is portraited as an aggressive leader of DPP with verval and visual signs in 
15 episodes, in which Cai Yingwen appears as a fictional figure. 
    In conclusion, pilitical parody such as PARTY, is a special genre of TV variety 
shows in Taiwan, which merges entertainment and politics into a new hybrid, and 
becomes one form of carnivalization in Taiwan television art. The political parody 
series of CTI Television Incorporation construct a kind of symbolic reality through 
parodying political events and political figures in the real world, as a result, as Jason T. 
Peifer says, reflect, refract and create political reality in Taiwan. Political parodies of 
this kind are miniatures of media culture and political culture and outlets of political 
emotions of the citizens in Taiwan, and the images of political figures in these shows 
are embodiments of political entertainment in Taiwan. 
 
Key words: Taiwan Study; Taiwan Television; Political Parody; Political 
Communication; Cross-strait Relations 
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